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Aim
The purpose for this research, is to examine the six principles of Salvador Dalí's 
Surrealism of the Tiny theory and to understand how they can serve purpose to the 
Disruptive Innovation Theory. It is my aim to expose whether the entrant, or incumbent,  
can benefit from the Surrealism of the Tiny. This research is of interest, as it is the 
bringing together of two different worlds of operations, art and business. I am also 
interested in revealing the utility of a creative and abstract means of innovation.
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Introduction
Art can inspire thought, action and progress amongst those seeking new 
perspectives to everyday life. It is the aesthetics of what one desires and deems to be 
desirable, that help define art. Salvador Dalí, a diverse contributor to the art world, from 
painting, film, and fashion, was a product of his everyday life. It was his personal 
experiences and influences, that guided him to develop the Surrealism of the Tiny 
theory. By doing so, Dalí was able to change the angle at which art was created and 
criticized; he innovated. Dalí began to develop Tiny Aesthetics, which he framed as 
focusing upon the liberation of the ‘tiny’. From the mid-1920's, to the mid-1930's, Dalí 
was in contact with André Breton and the Surrealist movement, as well as Sigmund 
Freud and became intrigued with the Surrealist movements writing on subjective 
perception and cognition and their application to aspects of society. Dalí would as well 
approach Freud's psychoanalytic theories and discourses, to develop a contradictory 
theory called paranoiac criticism, which validates the subconscious perceptions that 
may oppose social perceptions dealing solely with reality.
This research shall identify Dalí’s Surrealism of the Tiny theory, which consists of 
six principles: 1) little things-objectivity and focus on the tiny and overlooked, 2) 
paranoiac criticism-the validity of perception, 3) parasitism-the benefits of the small and 
their survival, 4) superficiality-the distraction of the aesthetic outer layer from the 
importance of the inner, 5) submission-restraint and focus on technique and 6) 
anachronism-a ‘traumatic renewal’, or reflection of things from the past, to gain insight 
on ‘the now’ (Rothman, 2012). The six principles will be analyzed within the context of 
how can they serve purpose to the Disruptive Innovation theory. In addition, through the 
analysis of the Surrealism of the Tiny theory and the Disruptive Innovation theory, the 
intention will be to expose possible similarities between the two theories. The outcome 
of this research potentially may offer future insight to how we approach generating and 
applying innovation processes.
To further explain the relations of the two theories, it is relevant to explain the 
traditional innovation theory and two types of firms involved, as a guideline to 
contextualizing the six principles. The entrant and the incumbent, are the two types of 
   of  5 33
firms that will be used to understand how the firm entering a market (the entrant) and 
the established firm (the incumbent), possessing both financial and marketing resources 
could benefit from The Surrealism of the Tiny Theory. The smaller entrant sets its sights 
primarily towards that of an incremental innovation which allows previous products to 
remain competitive upon its market entry (Afuah, 1998: 13-45).
The larger firms with greater market and technological knowledge are more capable to 
not only implement R & D (research and development) innovation, but both incremental 
and radical innovation. Radical innovation renders previous products no longer 
competitive upon its market entry. Incumbent firms in addition possess through these 
resources, a stronger strategic approach (Baldwin and Gellatly, 2003: 1-4).
The possibilities and processes that an entrant or incumbent firm may utilize to 
accomplish the sought after form (organizational, technological) and degree (radical and 
incremental) of innovation, consists of one possessing the stable conditions of 
knowledge (organizational, market, technological, environmental) and economic stability 
that facilitate a firms innovation (Baldwin and Gellatly, 2003: 2). This allows the firm to 
manage: executing strategy, product, production, and overall stability.
Lastly, the interpretation and function of the six principles of the Surrealism of the 
Tiny theory will be explained within the analysis. In conducting this analysis, the 
intention is to achieve an understanding of how these principles function and how they 
can serve purpose to the Disruptive Innovation Theory. The main factor in applying an 
innovation, is that it must allow a firm to work through its processes, to develop its 
product and that this concept must be kept in view.
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Method
The intentions of this research, are to understand how the six principles of the 
Surrealism of the Tiny, can serve purpose to the Disruptive Innovation theory. To 
accomplish this, it was firstly to understand that a theoretical-functional approach, would 
be useful in the analysis of the three main theories of focus: 1) the Surrealism of the 
Tiny theory, 2) the Traditional innovation theory and 3) the Disruptive Innovation theory. 
There are supporting theories that are mentioned only to establish a foundation to the 
Surrealism of the Tiny theory.
The process for understanding Dalí’s six principles was to interpret them from 
text, facilitating the principles into a innovative context, for a concise and relevant 
analysis. Within the six principles were three theories (Aesthetics, Surrealism and 
Psychoanalysis), that assisted Dalí in building his theory. As he reshaped them to align 
with his beliefs, it was important to understand their roles within the Surrealism of the 
Tiny and were included in the analysis. 
The second theory, the Traditional theory of innovation, was used as a guideline 
to understanding the basis of both the Surrealism of the Tiny and the Disruptive 
Innovation.
The third and final theory, the Disruptive Innovation theory, is a current business 
innovation theory, that was chosen as it shared similarities to the Surrealism of the Tiny 
theory and for this, it was important to analyze how they could simultaneously function.
The scope and application of the analysis, was to reveal if there were shared 
similarities between the Surrealism of the Tiny and the Disruptive Innovation theories. 
By doing so through the analysis, it would then be possible to find the aspects of the six 
principles, that could serve purpose to the Disruptive Innovation theory. This technique 
would allow the theories to be seen as processes. This would reveal the purpose that 
the principles of the Surrealism of the Tiny, could serve as creative processes in which 
the innovative ideas are facilitated to the Disruptive Innovation theory .
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Delimitations
The results of this research could only reveal a limited amount of information to 
understanding how the Surrealism of the Tiny theory, could serve purpose to the 
Disruptive Innovation theory. A more thorough investigation would require working 
directly with several different types of organizations under the same pretense of ‘how 
the Surrealism of the Tiny theory, could serve organizations with their innovation 
processes’. This would allow one to collect a wider scope of results and insights, that 
could prove beneficiary to understanding how to apply this theory into the framework, of 
an innovation. The results of a more thorough investigation could prove beneficiary, as 
they have the potential to reveal other strategic attributes that future organizations 
interested in new resources of innovation. An investigation of this type, would however, 
require a longer time period than that allocated to conduct this research. 
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Salvador Dalí
Dalí’s works lay at the threshold of perception and reaching further into cognition. 
As Roger Rothman, explains in Tiny Surrealism, Salvador Dalí and the Aesthetics of the 
Small (2012), Dalí developed his works towards his subjectivity of his everyday life. As 
well as aesthetics, Dali orientated himself to Sigmund Freud’s psychoanalysis and 
André Breton and the Surrealist groups’ surrealism. The adaptation of psychoanalysis 
and surrealism brought Dalí through this transformative period, further developing the 
‘Surrealism of the Tiny’. During this transformation period Dalí’s adaptations would 
contradict his Surrealist contemporaries, as he claimed that the problem is not with the 
inside, it is the surface (the aesthetic surface), that creates tension for the internal self. 
This change of direction in surrealism for Dalí, brought about his later expulsion from 
the group. This would not deter Dalí, as he continued to contradict others theories, as 
this was his shaping of  theories within tiny surrealism.
It was during the mid 1920’s, that Dalí’s his transformation and thus fascination of 
the tiny began, focusing his theory of the tiny, upon the insignificance and plainness of 
tiny objects by society and building the building of a better perception of the tiny. As well 
as building his beliefs around this fascination of the tiny, Dalí focused on art techniques 
of his predecessors. For example, linear perspective, a traditional painting technique 
that deals with depth and creating texture. Dalí began this technique in his early works 
and it helped details of Dalí’s work, stand out, combined with the particularities of 
materials used to paint (Rothman, 2012: 7-8).
It was during Dalí’s post-surrealist phase, that yielded concepts such as the 
deconstructing of subjectivity through surrealism, that furthered his approach to little 
things, psychoanalysis, modernism, popular culture, and later in his career, modern 
science. According to Rothmans (2012), Dalí structured six underlying theories to The 
Surrealism of the Tiny Theory-little things, paranoia, parasitism, superficiality, 
submission and anachronism. 
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Theory
The theory chapter of this research paper is important to explain the foundations 
of the principles of the Surrealism of the Tiny theory and to share important aspects of 
the Disruptive Innovation theory. As a guideline to both theories, references from the 
traditional innovation theory, will be made in this chapter. 
Aesthetics
Aesthetics along with psychoanalysis and surrealism, are crucial points of 
reference that will be used as a foundation to understanding the Surrealism of the Tiny 
theory. 
The specific approach of everyday aesthetics is key to supporting Dalí’s theories 
that comprise The Surrealism of the Tiny theory, as everyday aesthetics are about one’s 
environment and routine. Aesthetics encompasses the lived experience (Leddy, 2005: 
3). Art can be greatly influenced by what one encounters in everyday life and therefore 
entails the entire lived experience (Leddy, 2005: 5). 
Beauty is subjective and is so through sensory perception, or the five senses 
(sight, smell, touch and hearing) subjectively received (Leedy, 2005: 6). Emmanuel Kant 
discussed what is agreeable and what is beauty; an approach towards the subjectivity 
of an object. Kant used the term ‘agreeable’ to describe what can be popularly 
considered to be beauty:
“That is agreeable which the senses find pleasing in the sensation.” —Emmanuel Kant
Separating aesthetics into ‘the agreeable’ and the beautiful, Kant claims that  the 
agreeable is not only pleasing to the senses, but it also provides a sensation of 
gratification. What is deemed as ‘the agreeable’ according to Kant, reflects the fact that 
one shows interest and even desire for the object; beauty may only hold to the 
expectation as an optimal standard. The agreeable could perhaps be better explained 
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according to Kant’s claims on aesthetics, by use of human sensory perception, dealing 
with how the brain processes and interprets information. Simply put, it is the experience 
of the individual, that reveals pleasure; ultimately ‘the agreeable’ is based on the 
perception of society. As the individual subjects themselves to the various everyday 
aesthetics, there begins the experience from which one can objectify, through intrigue, 
pleasure or sensation (Leddy, 2005: 7). Everyday aesthetics is neither objective, nor 
subjective (Leddy, 2005:7). This is an early signification to reasons why Dalí, perhaps 
focused firstly upon the tiny object and its sporadic and disruptive affect to its 
environment and in turn, the affect of environment upon the tiny. 
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The Surrealism of the Tiny theory: Introduction
Through the examination of Dalí’s six principles of The Surrealism of the Tiny 
Theory, this chapter attempts to gather the fundamental concepts of each of the six 
principles, in order to conduct further analysis to the understanding how the Surrealism 
of the Tiny theory, could function as an innovation theory. The basis for interpreting 
Dalí’s Surrealism of the Tiny, is to understand the possible effects of art and his 
philosophy of art, into an innovative concept. It is evident that surrealism of the tiny is 
compatible as a concept in the context of art, yet it is not clear as to the specificity’s of it 
as an innovation theory. 
Little Things
Dalí had a fascination with things that were small and which went unnoticed as 
significant to large things and thus he began exposing them. In march of 1926, Dalí 
began a letter to Federico Garcia Lorca, sharing news of his life. As the letter continued, 
Dalí began a breakdown of the structure of language, particularly the deconstruction of 
the lower case ‘i’. This to Dalí, was the liberation the tiny dot, or ‘deterritoriali-
zation’ (Rothman, 2012: 28). The belief of Dalí’s freeing of the tiny, is the objectivity of 
the thing in focus, allowing for an exposure of detail which creates significance to the 
overlooked. As was this transformation of objects for Dalí a fascination, he believed that 
this liberation, was a freeing from the conventions of society, giving way to newness 
(Rothman, 2012: 36). This emphasis allowed Dalí to free himself from the social 
perceptions used to associate an object and went further to use irrelevant metaphors of 
objects, as seen in this poem of little things, ’Petita Maquina (tiny machine)’:
“Clear objectivity of the little photographic instrument (Clara objectivity el petit apparel 
fotográfic). Objective crystal. Glass of true poetry. The hand no longer intervenes. Subtle 
physiochemical harmonies. Plate sensitive to the most delicate precisions. The 
mechanism, perfect and exact, proves, by its economical structure, the joy of its poetic 
functioning. A light handling,  an imperceptible tipping, a wise displacement in the spatial 
sense, so that-under the pressure of the tepid fingertips and the nickel-plated string-out 
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of the pure crystalline objectivity of the glass there emerges a spiritual bird of thirty-six 
grey and fourteen manners of inspiration. When the hand no longer intervene, the mind 
begins to know the absence of turbid digital flowerings; inspiration is set loose from the 
technical process, which is strictly entrusted to the unconscious calculation of the 
machine…No invention has ever been as pure as that created by the anesthetized look of 
the clearest eye, without eyelashes, of Zeiss; distilled and attentive, unaffected by the 
rosy efflorescence of conjunctivitis.” -Salvador Dalí (Rothman, 2012: 40-1).
Dalí’s intention through this poem, was to criticize what he thought was a misuse of 
metaphor-describing an object, in efforts to create relation and meaning through one’s 
mental association that transformed the object into something else. It was contrary to 
this which he believed. As the camera lens objectively captured life as it was, Dalí was 
also seeking that very objectivity through his poetry and painting. This involved the 
freeing of the tiny as it creates through Dalí’s perception, chaos to the order of how one 
see’s objects and not seeing them as things-things not forced into coherence (Rothman, 
2012: 41-2). 
A great inspiration to Dalí, was painter Vermeer de Delft, who Dalí admired for his 
tiny detail and the conviction of patience (which will be examined in the section on 
Submission), which became evident that Vermeer connected with his subjects, by 
capturing them objectively in everyday life routines (Rothman, 2012: 45-9). Vermeer’s 
work would influence not only Dalí’s theory of the tiny, but as shall be shown in the 
section: Submission, when Dalí approaches yet another adaptive theory-the theory of 
restraint. The belief of Dalí’s freeing of the tiny, is perhaps that the objectivity of the thing 
in focus, allows for an exposure of detail, creating significance to the overlooked.
Paranoia
As Dalí spent more time with the Surrealist group he began to adapt the 
surrealism discourse, this time using surrealism as an entry to understanding the mind 
and the tiny. 
Dalí would use his adaptations to assist him in his quest to liberate the tiny. Dalí as well 
sought out Freud’s psychoanalysis and from it, the perspective of the individual mind-
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thoughts and perception which he called ‘paranoia criticism’ (Rothman, 2012: 55). 
Preceding further into paranoia-criticism, it is first of importance to examine 
psychoanalysis and the reason’s why Dalí chose this theory. According to Freud, 
psychoanalysis, examined disorders of the mind. This meant that a psychoanalyst could 
interpret one for example, who suffered from paranoiac delusions and based upon the 
analysis of one’s thoughts, dreams, unconscious. There would then be answers to help 
these patients. Per psychoanalysis, the paranoiac see’s not a concrete reality and 
therefore is not cohesive to the societal norms of reality. However Dalí argued that 
paranoia also like the camera, freed the tiny as the mind of the paranoiac, saw only 
objectively and felt that their dreams, need no interpretation; they see what they 
objectively see as their ‘truth-reality’ (Rothman, 2012: 55-75). Paranoiac criticism, 
approaches how perception is of a multitude and that which is of one’s mind, should 
approached accordingly. This allows for the individual to adapt to their personal truths’ 
and reality.
Parasitism 
The qualities of the small according to French philosopher Michel Serres (http://
www.egs.edu/faculty/michel-serres/biography/), discusses its greatest quality being of 
its weakness and therefore reasoning to rely upon other stronger and larger objects: 
parasitism. The skills of the small to do so, are its ability to go undetected and become a 
parasite. This is the foundation of parasitism that Dalí develops. Serres also discusses 
that the small create newness. This is possible as the small operates differently than 
one superior to its smallness (Rothman, 2012: 82).
By making a reference to one of Dalí’s favorite small, or tiny parasites, such as 
ants, it is perhaps more clear from his association to the tiny and parasitism. This can 
be seen as the small ant works upon larger objects, diligently to take on the large, piece 
by piece and that it also consumes that which would not be considered sufficient for the 
superior counterpart. It is this as well, Serres would argue, forces the parasite, to 
approach a new and different logic (Rothman, 2012: 85).
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The small’s disposition to the superior is generally known to hold a center-
focused position for the large, as it is unmistakable to notice. Serres accounts for the 
small to have the vantage points of juxtaposition. The advantages of this are primarily 
focused on strategic positioning and possessing multiple options of operation. This 
affords the parasite flexibility, as it must in order to survive different situations (Rothman, 
2012: 85-6). The parasite is able to operate on insignificant levels, to that which the 
superior operates and therefore its involvement can be many.
The argument of Serres, was used to clarify differences between his and Dalí’s 
approach to the parasite. Their focus upon the results of the parasite and who benefited 
from its efforts differed. Serres was more concerned with what the parasite could do for 
the superior, while Dalí’s interest held with the efforts of the parasite, primarily benefiting 
the parasite. The small in other words, benefits from the gains of the large and may 
often utilize that which is taken for granted by the large. This difference shall be revisited 
later, in helps to examine efforts and intentions, as well as strategies of an innovating 
firm (Rothman, 2012: 86). 
Superficiality
Dalí referred to his focus on the surfaces of objects Superficiality. He explored 
surfaces that were smooth, rough and textured. The approach that Dalí took towards 
superficiality contradicted that of modernists peers like Henri Bergson, who believed 
that by not focusing on these superficial conventions imposed by society, one can reach 
the reality that this fake and superficial outer layer which conceals (Rothman, 2012: 
122-3). This was also true for the Surrealist’s, as it was one of their main focuses and as 
Breton, the groups leader said:
“ Surrealism, aims quite simply at the total reverie of our psychic force by a 
means which is nothing other than the dizzying decent into ourselves, the 
systematic illumination hidden places and the progressive darkening of other 
places, the perpetual excursion into the midst of forbidden territory.”
-André Breton, Second Manifesto of Surrealism, 1930 (Rothman, 2012: 123).
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This for Breton emphasized the group’s mission to look deeper beneath the surface 
concerning all that was real. Surrealism is important to Dalí’s six principles as it had two 
concepts that show connection to these principles and what Dalí ultimately contradicted. 
The first, was an approach from ‘the bottom up’. For the Surrealists, this was a focus on 
the plight of the Marxist proletariat, which focused on the oppressed lower class. The 
second was a focus of the internal to uncover the problems of society. This is where 
Dalí contradicted the Surrealist and approached this as the ‘superficial’. Dalí felt that 
there were no problems with the internal, rather it was the problems of the superficial 
and exposed outer layer-how the world shows irrationality on the surface, that it was this 
to him that affected the internal(Rothman, 2012: 124). It is irrationality, that Dalí argues 
is the core issue with societies and their aesthetic perception. The aesthetics of the 
outer layer have been exposed to a perception that neglects what is beneath the 
surface and denies the individual perception of reality.
Submission
Looking at submission Dalí’s theory and perspective, it is the conceptions of 
Dalí’s ‘self-restraint’ through norms and appearances-aesthetics (Rothman, 2012: 145). 
Dalí, returns to the works of Vermeer but more importantly the self-restraint that 
Vermeer used in creating his works; that was most importance to Dalí. It was the Anti-
impressionist approach that Vermeer took by his efforts to paint as objectively as 
possible, meaning to remove all personal convictions and environmental influences that 
change or otherwise create as would an impressionist, the things being captured 
(Rothman, 2012: 145). The characteristics that Dalí used to describe the efforts of 
Vermeer towards his artistic documentation were humility, patience and self-restraint 
(Rothman, 2012: 146).  They were key to his theory of submission, as they illuminated 
Dalí’s ethical approach to his own works and that he opposed that his peers allowed 
their extreme emotions to subject their works (Rothman, 2012: 146). Dalí in an issue of 
L’ Amic de les Arts (1927), recalled his childhood art teachers lessons of the importance 
of painting within the lines. The point of this was to point out the virtues of careful 
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execution, being patiently mindful of one’s precision (Rothman, 2012: 147). It appears 
that Dalí’s view of submission was to enable himself to focus upon executing details and 
techniques. This meant that by giving into the discipline of focus, there would be less 
distraction from the every day life aesthetics in his environment and that this would aide 
in objectivity.
Anachronism
The sixth and final theory within the surrealism of the tiny, is anachronism. 
Through anachronism, Dalí was interested in art history and a focus upon arts past 
marvels being of use to the present. Anachronism and tradition are not to be taken in 
the same sense, as tradition holds the aesthetic value of beauty and is always in mode, 
while anachronism, was more of a ‘traumatic renewal’ which engaged the things that 
were formerly in mode, to things currently in mode (Rothman, 2012: 182-3).
Dalí referred to anachronism in his art work as a ‘traumatic renewal’ (Rothman, 
2012: 171-9). ‘Traumatic renewal’ to Dalí, meant that as the death of these things from 
the past were renewed, or revived into the present, it served as a reflective tool. This 
was the belief of bringing things from the past such as an art accomplishment, or 
something as small as a technique, to the present day and questioning its form and 
purpose. Dalí attempted to expose the object or process in which has become outdated, 
or forgotten as a soon forgotten terrible incident. An additional argument for this shift is 
that the subjectiveness of present day is different from the time period which the thing 
came. This could be argued as a tool of hindsight, as to re-examine that of the past and 
its possible usefulness to one’s present endeavors, as it would arrive to the present with 
a different use.
These six points of the surrealism of the tiny, seem to expose Dalí’s ethics, 
visions, self perception and his objective ideology: allowing for the unnoticed, the tiny, 
the cast away, to explode their unsuspecting power upon the shallow and problematic 
things, that society draws all of its attention towards offering new possibilities.
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Innovation
Some background knowledge on what innovation means is important to the 
understanding of how the six principles of Dalí’s Surrealism of the Tiny theory can serve 
purpose to the Disruptive Innovation theory. This foundation is meant to aide in the 
understanding of the premises that conceptualize an innovation theory. 
Ideas that offer knowledge to a new product, service or process, is an innovation 
(Afuah, 1998: 13). The commercialization of knowledge into an innovation can be useful 
to a firm in several ways. It can be used internally to teach new organizational 
processes which are crucial to a firms ability to remain competitive externally, as its 
innovation approaches markets and customers. 
Knowledge of a firms environment(market, customer and supplier) and economic 
resources are what a firm generally relies upon to innovate. Should a firm innovate 
incrementally, this means that the product, service or process, already exists and only to 
a small degree is it improved. This also means that the pre-existing product, service or 
process, remains competitive on the market. A radical innovation acquires new 
knowledge to create a new product, service, or process. By doing so, other firms in this 
market are forced to exit (Afuah, 1998: 13-14). 
It is innovation that helps a market economy to thrive. Innovation offers the 
consumer variation and for the firm, it is the difference between maintaining relevance 
and exiting a market. In order for the innovative process to be successfully 
implemented, it is firstly important to realize the interconnectedness between the 
internal sections of a firm and one’s environment; both from an economical and 
technological standpoint (Allesch, 1986: 3). This means that consideration of what it 
takes to innovate includes the teaching of new knowledge. Consideration of these 
aspects of innovation allows a firm to survive and develop (Allesch, 1986: 3).
As innovation plays a key role in a firms ‘staying power,’ it is clear through the 
potential of growth that it first begins with the idea and how a firm actualizes these 
innovative concepts (Baldwin and Gellatly, 2003: 1). 
Traditional innovation is a linear process. This means that it  proceeds through 
five stages of innovation sequentially: 1) basic research, 2) applied research, 
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3) development, 4) manufacturing, and 5) marketing (Congress of The United States 
Office of Technology Assessment, 1995: 20).
The basic and applied research are the problem solving stages which give insight 
to the firm throughout the innovation process. The development stage is the 
comprehension of the innovations function. Manufacturing results are the progressions 
that lead to the profit projection, quality improvements and market price of the 
innovation. Lastly, marketing reaches the appropriate market and customer base 
(Congress of The United States Office of Technology Assessment, 1995: 20-21).
There are two types of firms that are of mention within this research-entrants and 
incumbents. While the entrant is new to the market that it releases the innovation, and is 
with lesser resources than its counterpart the incumbent, the incumbent, is more 
established and possesses resources in all areas (organizational, financial and market), 
(Afuah, 1998: 13). This difference is perhaps their most defining characteristic, as their 
commonalities are core values to any successful firm. These values are approached by 
the management to examine how the process of innovation is to be executed:
1. How a firm adapts to its environment and realizing one’s innovative 
potentials.
2. Identity, analysis, and control-the market, technological and firm 
variables.
3. ‘Problem-oriented planning’, execution and control of the process of 
innovation(Allesch, 1986: 3).
Again, as innovation is vital to a firms survival, it is also the chances and the risks 
that dictate how one innovates and meets the demands of their market, organization 
and financial areas (Allesch, 1986: 3).
The entrant and the incumbent show a variation of size and capability to measure 
the utilization of an innovation theory. Two different approaches to how they innovate, 
while still aiming for a common goal. This comparison will be taken from a general 
approach, as the intent is to understand how the Surrealism of the Tiny theory, can 
serve purpose to the Disruptive Innovation theory.
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Disruptive Innovation
According to Clayton M. Christensen, the creator of the Disruptive Innovation 
theory, disruptive innovation occurs when an entrant firm introduces a simpler and less 
expensive version of a more expensive and complicated product, by attracting 
customers to a new market (www.youtube.com/watch?v=WxwR_TTuKdc., ref 
date:October 2014). There are three levels of a market: 1) non-consumers, 2) 
mainstream and 3) the high-end (https://www.youtube.com/results?
search_query=disruptive+innovation). The non-consumers and the mainstream, are not 
considered in this market, while they primarily consist the diverse and individual 
consumer. The high-end covers consumers are typically firms that are economically 
capable of purchasing the complex products that the incumbents offers. As the 
incumbent focuses on the narrow, high-end market consumers and profit maximizing, it 
leaves gaps in its market coverage, allowing the entrant to apply a disruptive innovation 
into the lower-ends (non-consumers and the mainstream), of the market. By introducing 
the disruptive innovation, the entrant has the potential to broaden its client base by 
offering a less expensive and a more simple version of the incumbents original product. 
This disruption forces the incumbent to exit the market. This is also called incumbent 
killing. In addition to the application of the disruptive innovation, the incumbent solely 
focuses its resources on applying sustaining innovations, which are small adjustments 
to an existing product. Sustaining innovations can only maximize the profits within the 
high-end sector of the market as this type of innovation seeks customers that are able 
to afford the high market value of the product. The incumbent is incapable of remaining 
relevant against the disruptive innovation and is no longer a competitor 
(www.youtube.com/watch?v=WxwR_TTuKdc., ref date:October 2014). The entrant then 
becomes the incumbent and is now susceptible to gaps in the market, allowing the 
potential for disruptive innovation to occur by an entrant firm, however, in order for the 
new incumbent to maintain its market control, they must form smaller, separate firms 
that can fill the gaps that it has left behind by building smaller entrant firms.These new 
entrants, will be apply the Disruptive Innovation. This as well, allows the new incumbent 
to deal with the risks of applying Disruptive Innovation, by separating its new 
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incumbency, from the funding of its new and separate entrants. Ultimately, it is the 
concern of the entrant firm that successfully applies the Disruptive Innovation to a 
market, to create a continuous hold on their market takeover.  
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Analysis 
WHAT ARE THE SIX PRINCIPLES OF THE SURREALISM OF THE 
TINY THEORY AND HOW CAN THEY SERVE PURPOSE TO THE 
DISRUPTIVE INNOVATION THEORY?
Each of the six principles of the Surrealism of the Tiny served as guidelines to 
Dalí’s creative process. His approach to the six principles were often reached by 
‘contradictory orientations and perspectives’ (Rothman, 2012: 1). As Dalí contradicted 
surrealism and psychoanalysis through how he first began to conceptualize the tiny it 
began his transformation period. During this period, Dalí gave birth to the Surrealism of 
the Tiny (Rothman, 2012: 2). Keeping in mind that these principles were conceptualized 
by Dalí, for the process of delivering quality artwork.
The general concept of the Surrealism of the Tiny is to recognize that the small 
can have a tremendous and unexpected affect upon its environment. This begins with 
the first principle, ‘Little Things’ (Rothman, 2012: 18-51). ‘Little Things’ deals with 
objectivity as one exposes the tiny, overlooked details of the things in focus. Perhaps 
this was important to Dalí as a painter, that being objective about the thing or person he 
painted was to recreate it as it was and not by the standard perception of society. 
The second principle ‘Paranoiac Criticism (Rothman, 2012: 52-81),’ was 
transformed from Freud’s psychoanalysis by Dalí. Dalí claimed that it was the variation 
of one’s perception to the social normative perception that was just as valid, which 
contradicted Freud’s theory that the interpretation of one’s dreams by a psychoanalyst 
could help find the source of one’s problems through the subconscious.
The objectivity of Little Things and the perception of Paranoiac Criticism, could 
be seen as the basic and applied research in the Traditional theory of innovation in that 
the main focus here, is purpose and direction. They also align with the Disruptive 
Innovation theory in that the intent is to innovate a more simple and cheaper product, 
which entails adjusting an aspect of the incumbents existing model, which is available 
only to a small market due to its high market value. It is the focus upon the smaller, 
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overlooked details that the firm who applies the Disruptive Innovation theory, is able to 
utilize only by perceiving a slight adjustment in their competitors product. This could be 
viewed as well, how the firm applying the Disruptive Innovation theory, see’s the existing 
product in detail and its functions.
Dalí’s third principle is Parasitism. He saw the tiny as surviving from what the 
large considered insufficient for its consumption. The tiny utilizes this to its advantage 
by creating several strategic options for survival, options not seen by its superior 
(Rothman, 2012: 82-86). In the traditional innovation theory, this would be considered 
the development stage of the product as to find the resources to assist in the innovation 
process. Parasitism to the Disruptive Innovation theory would function to develop a 
more simple mode of product development, still focusing on what its competitor deems 
as insufficient. As the incumbent thrives, the entrant also thrives, however, the entrant 
thrives in such a manner that the incumbent overlooks (www.innosight.com/services-
expertise/expertise/disruptive-innovation.cfm). 
The aesthetic value given to art allows a degree of appeal through perception. In 
the fourth principle of the Surrealism of the Tiny, Superficiality, Dalí believed that the 
aesthetic outer layer created a distraction from the importance of that which lies 
beneath the surface (Rothman, 2012: 118-124). Superficiality in the traditional theory of 
innovation and the Disruptive Innovation theory could be viewed as development and 
focus, to understand the function of the pre-existing product and what changes shall be 
made that would create the innovation (Congress of The United States Office of 
Technology Assessment, September 1995). This would mean that the aesthetic value of 
the product would be of little importance if the innovation should be based on function.
The fifth principle of the Surrealism of the Tiny, is Submission. For Dalí, this 
meant that one must possess restraint and focus, to ensure that one’s technique and 
skill produce quality art (Rothman, 2012: 145-6). Within the traditional innovation theory 
and the Disruptive Innovation theory, this is called manufacturing. This is the stage in 
the innovation process which reveal the results from the research stage. At this stage, 
profit and production projections are made. This is an important stage for the disrupting 
firm, as producing a quality and cost effective product, means they must offer a lower 
price for the prospective consumers. This is a crucial stage for both innovation and 
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Dalí’s Surrealism of the Tiny theory, as experience and technique matter in the outcome 
of the final product.
The sixth and final principle of the Surrealism of the Tiny, is ‘Anachronism’. Dalí 
called the revival of out-dated styles and techniques that are brought into the present, a 
‘Traumatic Renewal,’ as it was a contradiction to the works of his modernist peers such 
as Monet and his impressionist approach to his everyday life and artwork (Rothman, 
2012: 171-9).
Marketing is concerned with reaching the appropriate market and client base 
through an examination of previous patterns. This reflection or analysis, allows the firm 
to understand useful tools and situations that have occurred within the particular market. 
At this stage, it is the commercialization of one’s product. However, this is a defining 
characteristic of the Disruptive Innovation theory, as once it has developed the 
disruption upon its competitors product, the entrants goal is to successfully apply the 
Disruptive Innovation theory by offering its product to a more broad consumer market. 
This qualifies clients and markets that were previously unable to either purchase or 
operate the product.
The Disruptive Innovation process is only complete after the firm applying it, has 
a more broad consumer market, as it is this that eventually forces its competitors out of 
the market in which the Disruptive theory has been applied. This incumbent killing 
renders all competitors products irrelevant (www.youtube.com/watch?
v=WxwR_TTuKdc. Clayton Christensen on Disruptive Innovation. ref date: October 
2014).
The Surrealism of the Tiny theory and the Disruptive Innovation theory share 
similarities with regard to their respective focus on the abilities of the small and tiny. For 
the Surrealism of the Tiny theory, it is the tiny of the everyday life, the aesthetics and its 
disruptive and unpredictable effect on the large. The Disruptive Innovation theory, 
exploits the small, overlooked gaps of its competitors product and market approach to 
make its disruptive market entry. 
Though the two theories are similar, they approach the innovation process at 
different stages. The Surrealism of the Tiny approaches the generating of ideas, which 
according to the Traditional theory of innovation, occurs during the basic and applied 
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research stage of innovation (Congress of The United States Office of Technology 
Assessment, September 1995). The Disruptive Innovation theory approaches 
application strategy. Knowing where the Surrealism of the Tiny theory and the Disruptive 
Innovation theory are best applied, creates a foundation to the intention of this research: 
To understand how can these six principles, can serve purpose to the Disruptive 
Innovation theory. The six principles of the Surrealism of the Tiny, serve the Disruptive 
Innovation theory, as creative processes in which the disruptive innovative ideas are 
facilitated. 
The development of the six principles by Dalí was assisted by the adaptation of 
other theories. As Dalí understood them, he manipulated them to account for his beliefs 
and founded them as principles by which to create. Each of the six principles act as a 
sort of ethical guideline for the arts or in this case, inspiring new ideas for innovation, 
through a creative approach. The six principles guide the user through steps that 
emphasize the small, overlooked people, things and ideas, that are usually superseded  
by the large and powerful. Creative processes for idea generation may increase 
productivity, by encouraging different approaches to problem solving from all levels 
within the firm, applying the Disruptive Innovation theory. This could be an additional 
interpretation of the Surrealism of the Tiny theory, as to apply it within, on the smaller, 
lower levels of a firm, creating more ideas. 
Dalí himself used the six principles as tools, that allowed him to objectively 
entertain his ideas in creating his art works. Perhaps utilizing these six principles can as 
well serve purpose to an innovating firm in firstly, asking the necessary questions and 
secondly, creating the necessary conditions in hopes of attaining their solutions. 
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Conclusion
The purpose of this research paper has been to identify and understand how 
Dalí’s six principles of the Surrealism of the Tiny theory, can serve purpose to the 
Disruptive Innovation theory.
In order to understand how the six principles of the Surrealism of the Tiny theory 
could serve the Disruptive Innovation theory, it was important to dismantle them and 
interpret their meanings. The six principles are little things, paranoia, parasitism, 
superficiality, submission and anachronism (Rothman, 2012). Little things deals with the 
objectivity of the thing in focus, exposing the overlooked. Paranoia validates the 
variations of perception. Parasitism is the diverse and unexpected ways in which the 
small survive. Superficiality focuses on the aesthetic outer layer and how it distracts 
from the importance of the inner core. Submission is about restraint, discipline and 
focus, to ensure that one’s technique delivers quality. The sixth principle anachronism, 
is concerned with reflecting upon things out-dated and their significance to one’s 
present ventures. By interpreting them, this meant transforming the principles and their 
supporting theories through analysis, into the context of an innovative capacity  
(Rothman, 2012).
This research implicates the merging of two respectively different fields: art and 
business. The catalyst for this merger is innovation and how combining the two theories 
could assist the processes and strategies, that facilitate the successful application of an 
innovation. 
Whether the six principles should be utilized for art or business, the processes of 
the six principles are connecting points to how the two respective fields of art and 
business, attain their goals. The six principles also guide one to understand how to 
formulate ideas into action, by objectively facilitating a conducive environment, that is 
open to non conventional ideas. Simply put, the six principles of the Surrealism of the 
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Tiny theory, allow for a variety of ideas and approaches to problem solving stages of 
innovation. 
Results from this research show the potential of the six principles in context to 
innovation, as serving the initial, idea generating stages within the Disruptive Innovation 
process. As the serving purpose of the six principles of the Surrealism of the Tiny 
theory, to the Disruptive Innovation theory, is the focus of this research, it also sheds 
light to future approaches to the tasks of generating new ideas. Art, in its many facets, 
can perhaps lend more, in terms of concepts and processes, on how we entertain future 
innovative endeavors.
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Appendix
Theory for the Humanities
This research project has examined Salvador Dalí’s six principles of the 
Surrealism of the Tiny and how they can serve purpose to Clayton Christensen’s, 
Disruptive Innovation theory. The theory chapter of this research paper is important to 
explain the foundations of the principles of the Surrealism of the Tiny theory and to 
share important aspects of the Disruptive Innovation theory. This examination, looks at 
how one theory that has been developed to inspire the creation of quality art, can serve 
another theory, developed for innovative business application, has been of a theoretical 
approach. As well as the two theories in focus, aesthetics, surrealism, psychoanalysis 
and the traditional innovation theory, have been used as supporting theories to this 
research. 
In efforts to create a baseline to the theories contained within this research 
project, paradigms of the orginal theory needed referencing, to understand how they 
were manipulated. Before the Surrealism of the Tiny and the Disruptive Innovation 
theory, the perspectives of these baseline theories (aesthetics, surrealism, 
psychoanalysis and the traditional innovation theory), were incommensurable in the 
manner that they have become for the two theories in focus. 
The approach of this research project is both divergent and convergent. 
According to Thomas S. Kuhn (1977), “Divergent thinking is the freedom to go off in 
different direction…rejecting the old solution and striking out in some new 
direction (Kuhn, 1977: 48).”
The ‘old solutions’ contained within this research project are, aesthetics, surrealism, 
psychoanalysis and the Traditional Innovation theory. Dalí was a divergent thinker, as 
he manipulated the ‘old solutions’ to develop the Surrealism of the Tiny theory. Clayton 
Christensen has done so with the development of the Disruptive Innovation theory by 
diverging from Traditional Innovation theory and developing a theory that strategicly, 
destroys market competitors. In order to develop new theories, both Dalí and 
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Christensen were divergent thinkers. They understood that to do so, they must create a 
foundation from the pre-existing and manipulate them (Kuhn, 1977: 48).
 The convergency of this research project lies within the scope of the projects 
problem question,’ what are the six principles of the Surrealism of the Tiny theory and 
how can they serve purpose to the Disruptive Innovation theory?’ The main 
convergency of this research are art (the Surrealism of the Tiny) and business 
(Disruptive Innovation). Any ground breaking research is mostly convergent as it has to 
rely upon the pre-existing theories in order to discover the new (Kuhn, 1977: 48). The 
theories used by Dalí and Christensen to develop their theories, do not share 
commonalities in their purpose, yet the focus of this research project, reveal that the two 
theories, respectively converge to serve a specific purpose to the innovation process. 
Each theory approaches a different and useful aspect to the understanding of this 
projects direction. 
Surrealism approaches the societal viewpoints and discourses. Psychoanalysis, 
deals with the inner self. Aesthetics, approaches external perception in everyday life. 
Innovation commercializes new ideas and disruptive innovation, destroys systems 
already in place, by innovating an existing product incrementally, forcing its competitors 
out of that market.
The six principles guide the user through steps that emphasize the small, 
overlooked people, things and ideas, that are usually superseded by the large and 
powerful. Creative processes for idea generation may increase productivity, by 
encouraging different approaches to problem solving from all levels within the firm, 
applying the Disruptive Innovation theory. This could be an additional interpretation of 
the Surrealism of the Tiny theory, as to apply it within, on the smaller, lower levels of a 
firm, creating more ideas. 
The ‘essential tension’ of the divergent-convergent connection within this 
research project is as Kuhn states:
“Typically, to be sure, this convergent or consensusbound research ultimately 
results in revolution. Then, traditional techniques and beliefs are abandoned and 
replaced bny new ones. But revolutionary shifts of a scientific tradition are 
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relatively rare, and extended periods of convergent research are the necessary 
preliminary to them.”  
The tension of the divergent-convergent connection for this research, is that the 
traditional has provided elements in which to construct anew. 
Theory has aided me to trace the facts, that lead to the origins of what concerns 
my research. To claim is the beginning, but to deconstruct, analyze and reassemble 
these elements, to develop the new, or gain understanding of the our journey.
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